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Chances are, you’ve never heard of Amanda Carr and my heading is obviously designed to get your attention. Oh, if you are a dedicated fan of vocal jazz you may know the name. But, in any case, Carr, certainly deserves more attention, even though she has achieved recognition from the noted jazz writer, Nat Hentoff, who, in a Wall Street Journal article, labeled her “a true jazz singer in a time of wannabees.” Hentoff then added “I’ve rarely heard a jazz singer fuse so naturally and pleasurably with her sidemen.”


 Carr is from a musical family. In the 1920s her grandmother played stride piano in vaudeville. Her mother, Nancy Carr, sang regularly at the Totem Pole Ballroom on the Charles River near Boston. Her father, trumpeter Nick Capezuto, is a veteran of the big band era, having played with Glenn Miller, Louis Prima and Woody Herman, just to cite a few names. Amanda Carr is not a newcomer on the scene and has been playing gigs around her New England environs for many years. But, more recently, she has been touring the country gaining some national and even international recognition, based partially on her recent CD release Common Thread (OMS Records) on which she works with drummer Kenny Hadley’s Big Band.

Carr has old school values. As she told Hentoff, “We are the younger set but with the New England work ethic. The ones who dress just a little bit better and who show up a little bit early. We’re the ones who work sick because ‘you don’t sub-out unless you’re dead.’ We drive 100 miles for a hundred bucks.”


 Thus, you get a feel for Carr’s “Down East” attitude. But Common Thread is not an “old school” rehash of original band charts nor a collection of archival facsimiles. The tradition is honored but not slavishly followed. Carr and Hadley provide their own interpretations on such standards as Rodgers and Hart’s “There’s a Small Hotel” and the Gershwins “They All Laughed.” The need to be comfortable with one’s self and with one’s material is of great importance to singers and this emerges from the manner in which they select their material. Fortunately, repertoire is one of Carr’s many musical gifts and, along with some well-worn chestnuts, she includes songs just a bit left of center, such as Joe Bushkin’s unjustly overlooked “Something Wonderful Happens in Summer.” In her previous CD, titled Soon (also on OMS) she stretched out on a six-minute version of “Funny (Not Much)” accompanied only by John Wilkins’ guitar and Kenny Hadley’s tasty brush work. Another highlight is her tender reading of the unheralded Dorothy Parker song, the lovely “How Am I to Know.”

I have been fortunate to see Carr live and she is an engaging and confident performer, thoroughly at ease on stage. In fact, her performances only got better as I listened to two full sets of her music at two different venues. She has a warm voice and, above all, a thoroughly musicianly voice. She phrases with feeling, chooses the right tempo, swings and, thankfully, sings in tune. As Hentoff noted her voice is “natural” and, I would add, notable for ease and expressiveness. You understand every word Carr sings and, given her exemplary selections, the words deserve to be heard.

For details on each of her recordings, check her website: Amanda Carr.  She is a singer who deserves to be heard, a singer who revives the finest qualities of the jazz vocal art. In fact, if we lived in a rational world, she would be declared a national treasure.

