A Room Full of Believers

Pianist Alan Broadbent at “The Vic”

The clocks appeared to stop for several hours. It was magic time - the very best of music (the Alan Broadbent trio) in the very best of jazz rooms (Ray and Aleta Slayton’ s “The Vic”). Although it is new, many performers have already expressed their love for this new jazz venue. For example, on a recent Thursday evening, following one selection, Alan turned to the audience, praised Ray and his room and said with a smile, “I have a room full of believers.”

The trio consisted of Alan at the perfectly tuned grand piano, his longtime collaborator Putter Smith at the upright bass and the always-tasty percussion of drummer, Kendall Kaye. Putter arrived a few minutes late, having spent some time in the 405 Freeway “parking lot,” so Alan kicked things off with two luscious piano solos, Walter Gross’ beloved standard “Tenderly” and David Raksin’s beautiful theme from the 1952 film, “The Bad and the Beautiful.” Both renditions were tours de force. The full trio began with the jazz standard, Benny Golsons “Whisper Not,” which featured some fine bass work by Putter. Broadbent spent some years as a pianist/arranger with the Woody Herman band and became a fan of Gillespie’s tribute to Woody, titled “Woody ‘N You,” which the trio did in a hard bop style that Dizzy would have loved. Broadbent often mentions pianist Bud Powell as an influence and a favorite. Although the masterful Powell may have been an influence, I personally hear the lyricism and grace of such romantics as Nat King Cole, Bill Evans and Tommy Flanagan. Broadbent seems to smooth away the occasional nervousness of bop yet retain the excitement of this most complex and demanding of jazz idioms

No one finds more beauty in Victor Young’s “My Foolish Heart” than Alan Broadbent. Sitting in the lovely Vic listening to the lyricism of his piano and the subtle pulse of Putter and the lightly flicking brushes of Kendall Kaye was truly magic time. It doesn’t get any better, folks. He followed with the jazz classic “Nica’s Dream,” written by Horace Silver in that great jazz year of 1956. “Nica’s Dream’ combines a minor Latin feel with straight ahead swing. Broadbent and his trio can cover all jazz bases: bop, swing, Latin or a late-night ballad. Speaking of the latter, the group next undertook an extended version of another Raksin melody, the beautiful and haunting “Laura,” which was composed for the 1944 movie of same name. Broadbent closed out the first set with an original titled “Journey Home,” which has a captivating “walking” melody. It should be noted that Broadbent is not just a superior player; he is also a superior composer. In fact he has issued a CD, Personal Standards that consists exclusively of his compositions. It is on the Concord label (CCD-4757-2). Broadbent is a storyteller and a painter whose chosen medium happens to be music. Whenever you see a gig featuring his name, go to it. You will do yourself and your ears a considerable favor.

The Vic is on the second floor of an old Victorian, located at 2640 Main Street in the southern end of Santa Monica. They feature the best of jazz each Thursday evening beginning at eight. Ray Slayton refers to The Vic as “his dream”. Well, great music presented in a great room is our dream also. Support live jazz -  it is the best kind. Call 310-317-4292 for details.
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