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The Boswell Sisters

Shout Sisters Shout! 1929-1934

Jazz Legends, JAZ 2007

Shout Sisters Shout! is a wonderful entry in the continuing Allegro Jazz Legend series. This CD covers the quintessential tight-harmony trio, the Boswell Sisters, who, unlike earlier vocal groups, were truly three voices singing as one, acting and interacting with each other as musicians and not simply vocalists. The ubiquitous Scott Yanow has selected twenty-one of the most charming, carefree performances from their catalog and this CD is certainly one of the better compilations of these superb musicians (Martha played piano, Helvetia (Vet) played violin, banjo and guitar and Connie played cello, sax and guitar). Each of their very best recordings are present, including the noted “Heebie Jeebies,” the exceptional “River Stay ‘Way from My Door,” the charming “We Just Couldn’t Say Goodbye” and, of course, the chart topping “The Object of My Affection.” The Sisters strong jazz flair is enhanced by the accompaniment of some of the top jazz musicians, including the Dorsey brothers, Bunny Berigan, Artie Shaw, Joe Venuti and Eddie Lang. Although various CDs are now available, the Boswell Sisters deserve much more attention. They were, without question, one of the all-time great jazz vocal groups and most succeeding vocal groups - male as well as female - owe their musical shape to the pattern laid down by the Boswells. And even some solo artists; for example, Ella Fitzgerald, has named them as personal favorites and a major influence on her style. Hopefully this superb new compilation will help to spread the word on this appealing group. No dopey melismas, no shouting, no foolish vocal acrobatics, just swinging close harmony. Highly recommended. 
Tommy Dorsey

The Early Jazz Sides, 1932-1937

Jazz Legends, JAZ 1017


Tommy Dorsey was, of course, one of the most popular swing era bandleaders. It was he who had the first big success with a style combining both sweet and swing.  But he was also a superior jazz musician. Despite Dorsey’s frankly commercial sensibility, his trombone playing was rich and beautiful, his phrasing and musical imagination excellent. He was, in fact, a better jazz musician than he thought. In 1935 Tommy took over what had been singer Joe Haymes orchestra and formed the Tommy Dorsey Band, which featured a tight, well-disciplined approach. The underrated vocalist Edythe Wright provided some of the best settings for this pre-Sinatra group and can be heard on such cuts as the cute “The Music Goes ‘Round and ’Round” with Dorsey’s famous Clambake Seven. Jack Leonard, who sounds dated now, was her male counterpart during those years and is featured on “Marie” Just before forming his own band trumpeter Bunny Berigan in 1937 appeared in Dorsey’s orchestra and his magisterial tone can be heard on “Who’ll Buy My Violets” and “Melody in F,” This excellent Jazz Legends CD includes much material from 1935 through 1937 (and one early Dorsey Brothers cut from 1932), including “Ja-Da,” “After You’ve Gone,” “At the Codfish Ball,” et al) and features such jazz stalwarts as Bud Freeman on tenor, Johnny Mince on alto and Pee Wee Erwin on trumpet. Highly recommended. -
Count Basie 

Swinging the Blues, 1930-1939

Jazz Legends, JAZ 1016

No group swung harder or more convincingly than a Count Basie band. Other attributes of any Basie group was the blues (and the adaptation of blues to a large-band format) and the concept of “riffing,” which is the repetition of an insistent melodic statement, usually voiced by the horns in Basie’s group. His piano playing is sometimes overlooked but it is a fourth basic element of any Basie group. Unlike the bands of Ellington and other swing era maestros, Basie had relatively few written arrangements and would instead evolve hard-driving “head” arrangements on the bandstand. On many Basie recordings you can almost see the skid marks as the band winds down for the finish. This new Jazz Legends CD covers some of his early work with Benny Moten in Kansas City as well as with his own band after he moved to New York City. Included are such gems as “Blue and Sentimental” with Herschel Evans’ beautiful tenor and just a bit of Lester Young’s clarinet. Evans is also shown at his best (as is Harry Sweets Edison) in “Doggin’ Around,” a staple in the Basie library. Other selections include “Swinging the Blues,” “Jumping at the Woodside,” “One O’Clock Jump,” “Jive at Five” and “Don’t Worry ‘bout Me” with Helen Humes on the vocal. The personnel in Basie’s early bands was one of the greatest collections of twentieth century musicians. In addition to the above performers, at one time or another, each of the following appeared in the Basie bands: vocalists Billie Holiday and Jimmy Rushing, saxophonist Earl Warren; trombonists Benny Morton and Dicky Wells; trumpeters Buck Clayton and Sweets Edison. And last but certainly not least, that marvelous perfectly interlocking rhythmic team of Basie, drummer Jo Jones, guitarist Freddie Green and bassist Walter Page. This is the Basie Swinging Machine and it just does not get any better folks. Highly recommended. 

Duke Ellington

The Jaywalker

Storyville, 101 8390

Those Ellington releases of previously unissued material show no sign of slowing down. Here is yet another one. But they are always welcome since the man was not only prolific but also consistently excellent. His range of form, subject matter and emotion provides an invaluable treasure that continues long after his 1974 death. Duke Ellington’s genius never dimmed and the decade of the sixties (this compilation is from 1966-1967) was one of the his orchestra’s best with old faces Cootie Williams and Lawrence Brown returning to the band. For example the 1963 The Great Paris Concert is inspired as was the 1966 Far East Suite. This new Storyville release is not in their class but is of interest due to superior but lesser-known Ducal compositions seldom found on other reissues, although some of these tunes (e.g., “Chromatic Love Affair,” the “Little Purple Flower” and “Rue Bleu”) are also on the 1967 European Tour and the 1968 Yale Concert CDs. However this CD contains the only recording of the nine pieces written by Ellington for an English play titled “The Jaywalker” (thus the CD title), a most pleasing new discovery. “Mac,” a very beautiful tune, is perhaps the best of these pieces. This CD is not essential but the Ellington band is relaxed and at its best. Enthusiasts will certainly want this one. Recommended.

Hanna Richardson

Things Are Looking Up

LA-LA Records, LL5602

Although vocalist Hanna Richardson is not a household name, she should be. This is her second CD, both on the self-produced LA-LA label. Richardson is a singer of great intelligence, projecting warmth and sincerity. With her lovely alto she utilizes the grammar of jazz with a sense of personal involvement. She sings easily with unobtrusive technique and a preference for direct melodicism and harmonic sophistication. Richardson is the perfect antidote to all the current scat happy singers high on pyrotechnics and short on poetry. She is free of artifice and focuses on the text and the music, which is where the focus should be. The caliber of Richardson’s fellow participants should also be noted. She always chooses to work with the finest musicians, including Phil Flanigan, her bassist husband and Chris Flory and Bob Sneider on guitar. Mike Melito is at the drumset and John Doughty on reeds. Six lyrical minds set loose on some choice songs, a few of which (such as Harry Warren’s unjustly neglected “Too Many Tears”) are overlooked and unjustly neglected. Other notable selections include Gershwin’s “Things Are Looking Up” (the title song) and Berlin’s under-recorded. “Waiting at the End of the Road.” This CD is state of the art in what is now known as GAS, the Great American Songbook. It should be distributed as a textbook in how to sing, what to sing and meaning what you sing. For more details on this exceptional CD, visit Hanna and Phil on their website at www.HannaPhil.com. Highly recommended.

The Illustrious Clarinetists of Jazz:  1927-1949 

Benny Goodman, Artie Shaw, Sidney Bechet, et al

Jazz Legends, 2004

If you’re planning to build a mainstream jazz library, this is the best of times. Seemingly, every jazz record ever made as been reissued or soon will be. This extensive selection is desirable, of course, but it also creates a dilemma for the buyer who is not familiar with all the recordings or their quality. Well, an excellent starting point is the new Allegro Jazz Legend series, which compiles a plethora of classic material. This entry in that ongoing series covers twenty-one of the best jazz clarinetists from 1917 (Larry Shields) to 1949 (Buddy DeFranco). It is a fine addition to any mainstream collection. (Note that the range shown in the title is in error, since the first three cuts all precede 1927.) Writer Scott Yanow, the compiler for the Jazz Legend series, has even included Ake “Stan” Hasselgard, who is a most welcome but somewhat unusual choice. Hasselgard played with both Basie and Goodman and might have developed into a great modern clarinetist but, tragically, died in a car accident at only 25 years old. Listen to his bop-influenced playing on the swing standard “Lullaby in Rhythm” and you will quickly see why Yanow included him. Also present are the idiosyncratic Pee Wee Russell, a great defier of genre, as well as Jimmy Dorsey, Buster Bailey, Edmund Hall, Tony Scott and Sidney Bechet, of course (who interestingly has recorded on six different instruments). Highly recommended.
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