“FINDING HER OWN VOICE”

KATE MC GARRY AT THE VIC
Vocalist Kate McGarry has been “on the scene” (now New York and earlier Los Angeles) for well over a decade but recently has, to this reviewer, found her true voice. The best jazz musicians (and Kate is certainly that) not only know what they are doing but do it with a unique voice. To have a sound and style that are unmistakably your own is a prerequisite for success in jazz. Kate has her own voice and, in addition, has carved out a most interesting niche, consisting of a little folk, a little Brazilian, a little pop but, since she creates a song (not merely ”presents” one), the bottom line at all times is JAZZ. McGarry succeeds with not only talent but also charm and confidence mingled with vulnerability. She is a most likable performer with a lovely mellow tone and impeccable pitch.

McGarry also has impeccable taste, both in material and in musicians. At her recent gig at The Vic, her band consisted of pianist Larry Goldings, bassist, Kevin Axt, guitarist Keith Ganz and drummer Ray Brinker. Interestingly, half of this band - Axt and Brinker - are members of vocalist Tierney Sutton’s longtime band. (Sutton laughingly said they were only “on loan for the evening.”) McGarry performed a somewhat eclectic program that stretched from pop composers, Joni Mitchell and Paul Simon to the standards (Jerome Kern, Irving Berlin) and some originals. Thus, McGarry dubbed The Vic a “Genre Free Zone” for the evening, which was appropriate. Even the great Duke Ellington often stated that the “the best is beyond category.” Labels are unnecessary.
Guitarist Keith Ganz seemed the most attuned to the singer, which makes sense since they are life partners as well as music partners. He gave her wonderful and original support on such songs as “How Deep Is the Ocean” and “It Might As Well Be Spring,” the latter was preceded by his original composition titled “Snow Picnic.” While McGarry’s mellow voice is wonderfully suited for ballads, she handles rhythm superbly and gave life to an upbeat version of the old warhorse, “Whatever Lola Wants,” on which the pianist Goldings switched to the accordion. Given recent events, her tender reading of “Do You Know What It Means to Miss New Orleans,” which just piano accompaniment, was especially touching. 
Whenever McGarry returns to town, she always garners a crowd of fellow vocalists. Tierney Sutton was in the audience (probably to make sure that Kate was taking care of “her guys.”) Other singers in attendance during the first set included, Denise Donatelli, Judy Wexler, Julie Kelly, Diane Hubka and Pamela Jackson.
A great drummer dances sitting down; a great tap-dancer drums standing up. And that is exactly what Channing Cook Holmes did as a special guest artist during the first set. Holmes, a member of the Jazz Tap Ensemble, is an exciting performer and deservedly received a strong ovation form the Vic patrons. He and McGarry worked well together, establishing interesting rhythmic patterns on two selections.
Time to give a bit of praise to Ray and Aleta Slayton who feature the best of jazz at The Vic every Thursday and, occasionally, on other nights. The Vic is on the second floor of an old elegant Victorian, located at 2640 Main Street in the southern end of Santa Monica. Call 310-317-4282 for details.

Kate McGarry is an innovative and tasteful artist deserving of much more attention. Her latest CD is on Palmetto Records and is titled “Mercy Streets.” Check her website, www.katemcgarry.com for details.
Roger Crane
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