Sarah Partridge: Singer of Many Gifts

All of Sarah Partridge’s special gifts were glowingly on display at her return to the Hollywood Roosevelt Hotel’s Cinegrille Saturday, August 21st. Those many gifts include relaxed phrasing, refined diction, supple time and, above all, that lovely brunette alto with a dark huskiness in her lower notes and a pure upper register. Some of you may remember Sarah. She is a former L.A. resident who worked such venues as Lunaria’s and the Loew’s Santa Monica hotel, but is now a New York-based jazz/cabaret singer who, thankfully, graces us Angeleno’s at least once a year.

Repertoire is one of Partridge’s many gifts. Her unhackneyed selections ranged from classic standards, such as Rodgers & Hart’s “This Can’t be Love” to delightful rarities such as Marvin Fisher’s “Nothing Ever Changes My Love for You,” which she performed with a Latin beat. She mixed Harold Arlen (“Come Rain or Come Shine”) with Benny Carter (“When Lights Are Low”) with songs popularized by Sarah Vaughan (“You’re Blasé”) and Horace Silver (“Doodlin”). Her lowdown version of Ellington’s “I Ain’t Got Nothin’ But the Blues” possessed all the elements of good jazz singing. I don’t know where she found the song titled “Great Scot” (also on her debut CD) but it is that rarest of rare, a wonderful but little-known rhythm song. It moves with a life of its own. Perhaps the highlight of the evening, however, occurred when the lights were turned low, the bassist and drummer took a break and Partridge moved to her stool for a thoughtful, deeply felt rendition of the little known “Something Good” from the movie version of The Sound of Music. Like only the very best of singers, she can break your heart with a slow-beat ballad.

Lyric handling is another of her many gifts. Partridge is definitely a jazz-influenced singer but she combines her jazz chops with the essential ingredients of good cabaret - a respect for lyrics and story telling. Her uncomplicated phrasing and sunny timbre give the lyrics a clear-headed beauty that is the hallmark of a performer who loves her material. Even her scatting, which she kept to a minimum, is subtle, unhistrionic and has something conversational about it.

In addition to her musical gifts, Sarah Partridge is an attractive and classy lady with natural warmth. She is an actress who has appeared in films and television and now brings that warmth and charisma to her singing. Writer Sidney Zion states that “Partridge is a throwback to those diamond nights in Manhattan bistros when Lee Wiley, Sylvia Syms, Anita O’Day and June Christy ruled till dawn,” I agree. There is something about her that makes me think of wet Manhattan streets, film noir, late-night jazz and a smoky dive (with a name something like The Blue Gardenia). But a night at the Cinegrille is even better - no tolls, no excessive parking fees and no watered-down drinks, just the wonderful Sarah Partridge.

Her well-crafted musical program was intelligently backed by pianist-conductor John Rodby, and the versatile supportive playing of bassist Harvey Newmark and drummer Mark Stevens.
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