Late Night Jazz

The Slyde Hyde Quintet I Vertical Jazz

Some of you will remember the exceptional Hawaii-based trombonist Slyde Hyde since he used to live and perform here in Los Angeles. Each of his colleagues on this fine ballad CD has similar and equally impressive backgrounds. They include tenor saxophonist Pete Christlieb, who someone once defined as “the world’s most famous anonymous tenor saxophonist.” Well, he certainly deserves much more attention, as do so many worthwhile things in life. But Christlieb is not anonymous to his fellow musicians and many fans. He is in big demand in the studios and on the Los Angeles club scene. Horns up front require the right rhythm section in back. The pianist Tom Ranier (who can also play a multitude of other instruments) turns in a fine performance. His rich deftly placed chording frames the horn solos brilliantly. Bassist Jim Hughart and drummer Charles “Chizz” Harris kick things along smoothly. They swing but are never overbearing.

The CD leads off with a luscious Slyde Hyde trombone solo on the standard “It Might As Well Be Spring.” As Albert Jay Copland noted in his informative liner notes, Slyde Hyde demonstrates his appreciation not only of Richard Rodgers melody but also of Hammerstein’s lyric. Many of the finest jazz musicians (for instance, Lester Young) study the lyrics in order to enrich their instrumental interpretations. The Michel Legrand song “What Are You Doing the Rest of Your Life” was very popular in the 1970s and 80s but seems to have been retired as a jazz standard. However, you can be thankful that Slyde and his quartet chose to include this beautifully crafted song. Listen again to his burnished, lustrous sound, this time on his baritone euphonium, which is a cross between the double brass and the trombone that he usually plays. Note also Chizz’s graceful brushwork.

One of the many things I like about Pete Christlieb is that he is a crowd pleaser without engaging in those crowd-pleasing techniques so popular with many tenorists. He never honks, never shouts, never squeaks and, no matter the tempo, his tone is beautiful. He always exhibits technical aplomb and big tone but combined with intuitive ease. He has the gift of swinging but also the gift of melancholy, which is perfect for late night jazz. For example, listen to his sensual embrace of Gershwin’s “Someone to Watch Over Me.” or Jimmy Van Heusen’s “But Beautiful.” The group also included the Matt Dennis evergreen, “Angel Eyes,” which is a perfect song to listen to with half a pitcher of martinis and a heart full of regret. Slyde Hyde’s trombone solo on this beloved piece is achingly beautiful. Each of the ten songs is well chosen and perfectly delivered.

There is very little in life more pleasing to this reviewer than well-crafted songs performed by top-notch musicians. Whenever Slyde Hyde and Pete Christlieb and this rhythm section get together you get plenty of both.

Highly recommend to fans of after-hours jazz.

Roger Crane
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