
“A SINGER WITH ALL THE GIFTS”

SUE RANEY AT VIBRATO
Back in February of 1984 Leonard Feather wrote an article for the L.A. Times titled “Sue Raney: A Singer (Almost) Nobody Knows.” In this splendid article Feather admitted that such a description was a “temptation” and an “exaggeration” since Raney did have successful Capitol recordings, appearances on the Tonight Show, played in Las Vegas and received Grammy nominations. But nearly twenty two years later I find that title still somewhat apt even though the lovely, vibrant Sue Raney is a successful vocal coach, works in Japan and appears in various concerts. Nonetheless she remains, to some extent, a “singer’s singer.” The occasions on which she has been seen and popularly acclaimed by we fans of superior vocals are too few. However, thankfully, Raney recently gave a rare live performance at the beautiful supper club, Vibrato, with a trio headed by pianist Alan Broadbent.
She began the evening with two joyous openers, the Lew Spence-Bergman “That Face,” followed by Peggy Lee’s “I Love Being Here With You,” patrolling the stage and singing this latter song directly to many of the enthralled front-row patrons. Much of the set thereafter was devoted to material from Michel Legrand, Henry Mancini and David Frishberg, which is pretty much a guarantee of quality. But a personal favorite was a duo with Broadbent on the Young-Washington “My Foolish Heart,” which was sung with heartfelt simplicity. Raney and Broadbent were in lockstep all the way, understandably since they had recorded this song on their 1992 In Good Company CD. She also sang a rare Arthur Hamilton gem titled “Living the Canary Life.” The “canary” of the title is a slang term for a female big-band singer (also sometimes known as a “thrush”). As far as I know Sue’s is the only performance of this cute but inexplicably neglected tune.
Raney possesses many vocal gifts, including exceptional range, hitting exaggerated high notes with bulls-eye marksmanship. Needless to say, the audience loves these bravura displays of technical exercises but, to this reviewer, admirable though it may be, they were not always in service to the song. Raney is an extraordinary musician. (few contemporary singers possess such a beautiful sound or meticulous control) and does not need to prove anything. Her full-bodied voice, uncomplicated phrasing and sunny timbre give each lyric a clear-headed beauty that is the hallmark of a great vocalist. Like an actress, she uses her own emotions to makes her vocal art convincing. Yes, just being Sue Raney is enough; no extra frills are necessary.
This review has so far made no mention of Raney’s accompaniment and that oversight needs to be corrected. She was given wonderful, sympathetic support by Broadbent, by bassist Pat Senatore and drummer Kendall Kaye. The four of them exhibited clear musical communication. Raney and Broadbent had worked together previously and have twice recorded on the Discovery label. The audience also deserves praise. In the past, Vibrato has not always received good marks as a listening room. But, on this evening, the audience was there to listen and was attentive and respectful. Some of that credit should be given to Sue who, before her performance, smartly and sincerely stopped at each table and warmly greeted the patrons. Additionally, Pat Senatore, who also books the venue, came to the mic before music commenced and asked for silence during the performances. Thankfully, he got it. 
Given Raney’s talent and her on-stage presence and likeability, let’s all hope that years do not go by before she delights us again with a live local performance. Southern California needs more Raney days. 
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