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It has been my pleasure to watch Tierney Sutton grow as a singer. When I first reviewed her for the Jazz News back in 1995 (article titled Three on a Swing) I stated that “Tierney has no recordings as yet but she will.” Given her talent it was easy to make such a brash prediction and this attractive young singer has now issued eight successful CDs. Her confidence and skills seem to grow almost CD by CD. 

Her latest is titled Desire, and addresses not just the desire for physical pleasure (although that is covered) but the broader spectrum of greed, obsession and the dark side of human nature. This brings to mind one of the many favorable attributes of Tierney Sutton. Unlike so many vocalists who simply assemble a dozen or more nice songs, Sutton gives much thought to her selections and, very often, her CDs are thematic. For example, her past successful Telarc recordings, include a compilation of songs composed by or associated with Bill Evans and, later, one covering songs recording by Frank Sinatra. In her previous album, the 2007 On the Other Side, she investigated a baker’s dozen of compositions about the dark side of romance, not happiness itself but the pursuit and loss of happiness. In Desire Sutton continues to “see through a glass darkly” but, not to worry, although melancholy, this CD is not a downer. It is an honest 11-piece love story, but one for adults who know that romance is not all youthful sweetness.

One of many highlights of what may be Sutton’s best album is a haunting five minute rendition of “Fever.” Sutton and her band’s approach to this well-known piece bring new life to an often-recorded song. The selection begins softly with just Tierney and a bassist. (interestingly, both Trey Henry and Kevin Axt appear on this cut). Ray Brinker’s drum eventually lays down a slow rock beat and Sutton’s cool but sexy delivery brings out the intense “desire” in this Davenport-Cooley song.


Listening to Sutton sing Arthur Hamilton’s “Cry Me a River” is like having your back rubbed, receiving a warm embrace and then told to “get out.” She gives her man a most sensuous but sardonic and final dismissal. As in her previous CD, The Other Side, her ability to sing words while conveying their opposite meaning is captivating. “Cry Me a River” features an arresting arrangement, with Brinker suggesting the rhythm rather than specifically defining it.

At last one more version of the Broadbent-Frishberg unjustly overlooked gem titled “Heart’s Desire.” Sutton sings the lyrics with a soft-focus that is perfect for Frishberg’s sad message (“If you seek your heart’s desire/your heart may break/That’s the risk your dream’s require/the chance you take.”)

As Tierney Sutton often mentions in conversations, interviews and liner notes, she is one element of a band, the Tierney Sutton Band, and she has had the great fortune to sing with this same group for over 15 years. Due to this longevity, she and the other musicians have become a finely tuned team. In addition to Tierney, that team consists of: Christian Jacob-piano, Trey Henry and Kevin Axt-bass and Ray Brinker-drums. On Desire, they do not simply support Tierney but each is given space for extensive soloing.


In recent years there have been many singers who stand before a combo to sing tunes that resemble jazz; some of them scat, although they should not. They are termed jazz-influenced singers or perhaps jazz-informed singers. Well, no such qualifiers are required for Sutton. She is an adventurous jazz singer, meaning she does not simply “present” a song; she “creates” a song. Sutton explores, embellishes, polishes and interprets on each of the eleven songs in Desire. This is jazz singing, no adjectives, other than excellent, are required. Tierney Sutton is at the peak of her creative powers and this CD is highly recommended. 

For details, visit Sutton’s site, www.tierneysutton.com.
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